There Will Never Be Another You
(As Played by Lee Konitz on his 1955 Album ""With Warne Marsh'")

Trans. Meyer
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Lee Konitz with Warne Marsh
1955 Atlantic Records
Recorded at Costal Studios, NYC
Lee Konitz - Alto Saxophone
Warne Marsh - Tenor Saxophone
Sal Mosca - Piano
Billy Bauer - Guitar
Oscar Pettiford - Bass
Kenny Clarke - Drums
Notes:

-Mostly an 'inside' solo, using primarily chord tones and scales with some chromatic tones mostly

used in passing.

-Interesting Rhythms -- Konitz-isms: phrases that end on unnatural beats, repeated motifs,

16th notes off the beat.

-Witty improvisation: Excellent use of space, short motifs and longer phrases. Smaller ideas
repeated and 'commented’ on.



